Perception and abstraction
ol maintainance work in the rural

':’;

Y

f;ﬁ '4'_":]



Introduction




as pare ol my ongoing interest in the terrain 2as

32 site ol spatial politics and collective shaping

processes, | conduccted lield research in the moor

region around Malchin and Lake Kummerow in
northern Germany. Over several weeks,

| explored this vunique a3rea walking through the

mire regQion, engaging with local residents,

researchers, and land managers, and documenting

how ecological dynamics intertwine with histories
ol control, conllict, maintenance, and care.
This reader and installation brings together

Yimpressions, observations, and

_ " lections from my time in the

U, aimiag to illuminate the
“¢ lexflayers of memory, use,
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Melioration workers creating drainage
ditches a2t the end of the 1960s.
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What happens il the history of the mire region
around Malehin is not seen merely as 2 sequence of
past events, but as 2 network of traces, movements,

and stories embedded in the landscape itsell?
Walking through this region, one encounters not
only geological and ecological ormations but also

1511 4001 ‘do1g |,

the Iimprints of past lives, narratives, and myths
interwoven with the place.
Moors are striking examples of how landscapes
preserve both stories and material memories.
Due to their oxygen-poor, waterlogged environment,
decomposition slows, allowing organic mavtter plant
remains, pollen, forgotten tools, and even 2animal
carcasses to be preserved (or centuries or millennia.
Drilling through (ive meters of intact mire ground
means drilling through %,000 years of preserved
archive layers.This biophysical ability of moors ¢o

inscribe both lile and death is rellected in the ’:f
narracives surrounding them. In many determinations, w‘""

i
moors are seen 2s threshold spaces. In Malchin, the

moor was once 2 place of infertile soil, 2 poorly
accessible territory 2as maninvitationn (or vnlawl(ul
collection of customs duties by two knight brothers,
and even the site ol 2 documented witcheralt
execution. These stories 2re not merely mystilied
legends but expressions of the unique temporality
and materiality of these grounds and how it has
impacted its inhabitants.

The way | liked to engage with this surrounding

draws inspiration from ARG, . SV

Tim Ingold’s

"The Perception of }
the Environment: g ,
Essays on Livelihoo 1 w: =
Ingold, s British snthropologist, 2

perspective: while the |32 6 3

i'pe'&, the lormer

as something external to

emphasizes 2n ongoing, reciprocal relationship 'P-f'-g'(f,f‘-?,

between people and their surroundings. Ingold ,&1

highlights that it happens through our bodily o

movement walking, working, sensing that we both
oive lorm the landscapes The body's. 1{ 4
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University of Greilswald bog drilling from 2 depth of &m
on ‘bog lield day’ in September 2023, preserved snalil

Let me read your
grounds, share
your time,
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Gathering might be less about collecting in the usual
sense, and more 2 praccice of perception one that
goes beyond simply registering individual things.

It involves drawing together the relationships that
unlold within 2 landscape. Perception doesn’t happen
in isolation, bue as pare of 2 [abric ol ¢traces,

movements, and sounds. This (abric (eels
ever-changing: the wind stirs the leaves,
footsteps mark the ground for 3 moment,
voices blend with the ambient hum of the sur
roundings. To gather is, perhaps, to be part of this
1 A%0. the
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- Paths ¢anal and waterways ol the old peat cutting near
20 Gorschendorl, lollowing animal paths found in the wet mea-
ultivation ol the (armer Henning Voiget belore mowing
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Messurements on the test-(ield near Lelkendorl for Typha
bulrush cultivation 2t the University of Greilswald. Methane,
cobs number, growth density. The light seeds were sown
using 2 drone equipped with seed balls rolled in starch so
that they are heavy enough to be spread evenly.

Tool use may not

2 pfoces§.j,__

reslsunce ol the wood, the knile appears to lollow the
grain, there seems to be 2an immediste connection lorming
between tool, body, and material. This interplay l(eels
dynamic: the body responds to the materisl even 3s the

) Is shaped (hm -‘Qmouch Tool use doesn’t quite
seem Ik mslde ¢t ol Gontrol, but more like 2n
ovent inwhich lorces lateract 3
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Harvesting (or the European Union. a great deal of elflore
and abstract actions 3re taken to generate the (irst Typha
harvest. Data (rom the biomass survey serve, not least,
2s information lor possible subsidisation of 2reas with wet
acidie cultivation, such as sedge reed grass and cateall,
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eption, action,
inse 2bly intertwined.
Form does not arise through control, bue
through 2 quiet atxtunement to the (orces
slready present in
the world.

‘ The environmental scientist Uta Hergholer
and her (amily 2and [riends run 2 cultural economy
with regional cuisine 2nd many environment-related events
for 8 months in the summer. The owners associstion has tsken
over the [ormer Moorbauer pub on 2 peast island in the middle
ol the moor, which ¢an only be reached by flive swzn bozt
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for several years by pupils and citizens from
and the surrounding ares 2024 RN 2
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Handwritten water level messurements of the mesdows
on the ‘Grosser Rosin’ in the 1960s. =~ ‘

a path may not ¢come

from 3 map, but through the ' M
act ol walking. Navigation relies on [lixed
markers and abstrace coordinates, while J
waylinding seems to take shape in the ‘e'
moment through s direct relstionship with the = )

landscape. A bird in (light, 3 person on 2 trall ""
doesn’t lollow 2 rigid Qrid, but responds to frso‘ od !

to slight shilts in the terrain, to the rhythm ol ¥W1
movement. What unlolds here isnt 3 [(ixed system,

but perhaps something more (luid 3 shifeing field | I’
ol relation that adjusts 3s one moves. The body -
adapts to inclines, senses the wind, (eels . "
ground's flirmness. Orientation seems less i .
3 caleulated act and more like something em ed
something felt. Maps hold the world 3¢ 2 distance;
waylinding, by contrast, moves within it step

by step, as part ol 2 relationship that cznnotut}e

fully planned in advance, but is shaped through

the act of moving.
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* Drawing ol the Moorgeist map by sculptor Kathrin Wetzel with L)
paths to various peat [lelds. d
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Dr _Uta Bergholer, Dt loachim Borner Martina Zienert
lrom Projekthol Kacnitz , Nora Koha (rom University
Grellswald, Dr VIl Schielelbein (rom Ministry for
Climate Protection, agriculture, Rural areas and
the Environment Mecklenburg-Western Pomerania
Tobias Dshms (rom thermal drones GmbH, Richard
Hurding from Zello Technology GmbH, the paludi

larmers Ludwig Bork and Henning Voige,

Frank Zimmermann from "Uns lutt Museum" Dargun
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and sculptor Kathrin Wetzel for their time ‘and
willingness %o show themselves, interesting angd
realizing conversations, the opportunity (or 2 bird's eye
view and 150 kilograms of sedge ¢ane Qrass Tim
Ingolds (or losning captioas and providing impulses

for ¢choughts 2and perceptions.

Celine Condorelli, Jaya Demmer, Lina Determaan,
Mascha Dilger, Benjamin Eisele, Constanze Fischbeck,
Hanns Franke, Vers Gartner, Marlene~, Michael-,
Birgit- and Michaela Haask, Mirs Hircz, Franka Kampmeier;
alexander Knoppig, Hanne Konig, Christian Liibben,
Leonie Muhlen, Wiebke Miller, Leonie Muller,
Laura Morcillo angd ZeitBildLab, Luise Peschko,
Nis Petersen, Sebastian Schaler, Susanne Schmite,
Joseline Scheuvu, Phillip Schell, arthur Schuman,
Henriette Schwabe, Claud Teichmann,
alexander Thelen, lohannes Thimm, Leia Walz
for-countless suppore, the best of times,
carrying hands, a¢tentive eyes and
continuous inquiries 2ad Pavlina Mimberg

for the most splendid :graphic.
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